Middle Tragedy : Sophocles
terrible, but it is foreseen and swift ;  Crecm's grows before our
eyes.
[ This must have been the balance that Sophocles designed ; whether this reading saves the play from fault is not our business. Perhaps modern minds make more of Antigone than was intended (though as the argument of Sallustius explains why the play was called the Antigone we may perhaps infer that ancients felt the difficulty too), perhaps Antigone upset Sophocles' plans as Dido is held to have upset Vergil's ; it is most likely that Sophocles did precisely what he set out to do, and that in this play, as in the Ajax, he built on a double foundation.
As to this double foundation, in the change from the bipartite structure of the Ajax, through the much less prominent double interest of the Antigone, to the splendid unity of the Tyranmts and the Ekctra, it is natural for us to see a technical development; but something much more important than technique is involved* and it is not in fact easy to picture a Sophocles learning the rudiments of his art at the age of forty-five, Between these two earlier plays and the next two there is a perceptible change of tragic emphasis. The Ajax and the Antigone are based on what we may call a purely ethical conception; this way of life is right and that one is wrong : * Not the thick-set and broad-- shouldered prevail, but the wise, everywhere *; * To be stiff-necked is folly.' * Such a general idea naturally takes dramatic shape in an opposition between one who takes the wrong view and another who takes the right- In the second pair of plays the tragic idea is more philosophical, without of course ceasing to be ethical. One hero, more complex, more delicately poised, less catastrophic than either Ajax or Creon, fights not a moral law but his own nature. The moral and dramatic issue does not lie between turn and another, but between the various facets of his own nature, assisted by the complexities of circumstance. Thus the one hero stands out more clearly from the other personages and a higher degree of unity follows,2 It is to some such
1 Antigone, 1028*
21 believe that this represents a fundamental development in, Sophocles' thought, but let it be said here once and for all that the difference may be Accidental, We do not possess what a statistician, would regard as a big enough sample of Sophocles' plays (though what we have, being among the best, have great significance). (See also p. 14,9.)
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